Character development for humanoid alpacca-sculptures for Agatha Wara (2021-2023) 1
A wide variety of directions was explored.
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Emojis, logo concept and mockups proposed to a new burger restaurant, made during 4
my Studio Najbrt internship (2022)
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Emojis, logo concept and mockups proposed to a new burger restaurant, made during 5
my Studio Najbrt internship (2022)
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During my intexnship I had the oppoxrtu- 01d logos 6
nity to contribute to the rebranding of
the stock exchange in Prague. Here is a

selection of some of my proposals (2022) PRAGUE STOCK EXCHANGE

BURZA CENNYCH PAPIRU PRAHA

CENTRALNI DEPOZITAR
CENNYCH PAPIRU

R

Centralni
depozitar
cennych papiru

Burza
cennych
papiru Praha
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Poster illustrations done for a company that arranges business conferences, drawn 7
during internship (2022)
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Piktograms for a company producing hospital beds. Created during my intexnship
at Studio Najbrt, made to fit into an already established visual family (2022)




A school project (2020), redesigning Don’t rest, narrate - A book about art, publishing and col-
laboration. I took inspiration from concrete poetry, trying to reflect the collage-y
quality of the text, responding to various styles and voices from the different

authors through play, and ornamental use of their texts.

FOR A RAINY DAY:
Publishing As a Site
Of Collectivization

produce and disseminate dissident propagan-
da. This technique is also referenced by author
Muzaffer Orugoglu in his novel Tohum [Seed],
which tells the story of revolutionary guerillas in
the mountains of Dersim in the 1970s. Orugoglu
recounts how a mimeograph machine, stolen

Visiting

Dersim, a region that has been resistant to the

ed state authority, we learned about
the historic use of mimeograph machines to

grass-roots struggles were being conducted
against the construction of run-of-the-river-type

hydroelectric power plants in Anat
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A TEXT IN THREE PARTS.
By Iz Oztat
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from a local high school, is transported to a cave
and becomes the means to establish a revolution-
ary press. He writes, “in nations that turn into pris-
ons, caves are the hearth of freedom.”*

Fatma Belkis and | decided to make a “cave”

ing, 2010.

plications: On Collaboration, Agency and Con-
temporary Art, 2007. (Within this volume, you
will find a 2017 essay by Lind reflecting on how
the terms of engagement for collaborators have

discussion on collaboration based on two texts:
Claire Bishop’s The Social Turn: Collaboration

jectivities, practices and skills. We held our first
and Its Discontents, 2005, and Maria Lind’s Com-
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1 Orugoglu, Muzaffer. Tohum [Seed]. Istabul: Babek Publish-

of our own, and to produce a text accompanying
our work through a print process that did not re-
quire electricity. We found a mimeograph machine
and, with the help of a friend who had used similar
machines in the 1970s to communicate his leftist
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-> Canadian-born, Norwegian-resident artist
Gabrielle Paré, whose limited-edition
books feature drawing, collage, pho-
tography and poetry, and include imag-
es of her own body in relation to themes
of identity, heritage and alienation, in-
troduced an approach to book-making that
was intuitive, subjective and deeply embodied.

in the defence of democracy. Oztat’s reflections on the residency’s

-> Austrian-born, Berlin-based mixed-media artist and performer Eva
Funk, who founded rotato press as a platform for her own pub-
lishing projects, infused residency proceedings with the specu-

lative and anti-hierarchical spirit that informs her books and artwork.

activities and their relation to her own art and research are repre-
sented here in her text For a Rainy Day: Publishing as a site of col-
lectivization. This, plus the rest of the book’s contents, illustrate
and reflect the residency’s theme and outcomes in diverse ways,
with the editorial aim of keeping the core preoccupation of Oztat’s
programme - the interrelationship of art, publishing and collectiv-
ity - in clear view. Some sections arose directly from the proceed-
ings of the residency; others have been added later to expand the
book’s scope and reflect the richness of the field under examination.

The seven individuals who joined forces with Oztat came
from many parts of the world, and brought a wealth
of ideas, knowledge and experience with them. Some
snapshots follow (in no particular order), with fuller bio-
graphical details provided towards the end of the book.

Sharing a commitment to collectivity, ex-
periment and sheer hard work, the terms were set for
a month of high-energy production whose generative
- Tashkent-born, New York-resident artist and character is, we hope, reflected in this book.
art educator Vika Adutova enriched resi-
dency discussions with her knowledge of
the Russian avant-garde’s radical literary
and print practices, and their legacies in
twentieth century samizdat (underground
political publishing) cultures - inspirational
points of reference for the group and its activities.

|

PRAKSIS offers thanks to other contributors too. Curator Maria Lind
has granted permission for the inclusion of two related texts reflect-
ing on the ‘collaborative turn’. The first, scripted in 2007, is followed
by another written a decade later. In this postscript, Lind reviews her
earlier text and considers the changes that have led to a ‘fifth wave’
of institutional critique in contemporary art. She concludes by call-
ing for a reformulation of and reinvestment in ideas of solidarity
under current social-political and cultural conditions. Eller med a,
the Oslo- and Copenhagen-based graphic design studio whose key
focus is the book as medium, and Torpedo, the Oslo-based, non-prof-
it bookshop and publisher of artists’ books, art theory and critical
readers have not only designed and published this volume, but
have also contributed concise and lucid statements that link their
working principles and processes to the book’s themes and design.
Drawing together various open source texts, Istanbul artist and ed-
ucator 6zgiir k has compiled a succinct and highly useful introduc-
tion to the pros and cons of different forms of publication licensing.

-> Artists Maria Gordana Beli¢ (Sweden), Per
Westerlund (Norway) and Daniela Miiller (Switzer-
land), who together make up the collective Opasne Krivine
(‘Dangerous Curves’), opened up lines of discussion that inter-
wove the theory and practice of publishing with concepts of
performativity and practices of performance art, leading
to a live (and live-streamed) performance by the
group on the streets of Oslo’s business district.

= Introducing her individual practice, Daniela Miiller discussed her 2016 book
Jennifer. Bound in an untra-feminine shade of Pantone pink, Jennifer was
Miiller’s response to the 2014 internet leak of Hollywood star Jennifer Lawrence’s
nude selfies. The book reproduced the pictures, but overlaid them with written
responses supplied by a diverse group of women, turning the intrusive original
‘hack’ into a feminist reflection on women’s sexuality and self-representation.

In the course of For a rainy day(...) the resident artists visited the Gut-
tormsgaard Archive, aremarkable collection of artefacts amassed
by artist Guttorm Guttormsgaard. The archive proved
inspirational to the residency group and became a key
focus of their activity, so it is fitting that Guttormsgaard’s
voice can be heard in this book, via an edited transcript of
an exchange between the artist and the art historian Ellef
Prestsater. In it, the pair discuss the importance of collab-
oration within the histories and practices of publishing, as well
as Guttormsgaard’s radical intentions and desires for his beautiful,
fascinating and invaluable collection of artefacts. Echoing the tempo-
ral format of Maria Lind’s contribution, Guttormsgaard and Prestszeter’s

- Basque artist-illustrator Araiz Mesanza
shared her experience of establishing the publishing
collective Ediciones Armadillo, an enterprise born of necessity
following the financial crash of 2008 and the collapse of many es-
tablished Spanish publishers and printers. Still active a decade
later, Ediciones Armadillo’s books have been distributed
and exhibited in both Europe and South America.




A school project (2020), redesigning Don’t rest, narrate - A book about art, publishing and col-
laboration. I took inspiration from concrete poetry, trying to reflect the collage-y
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authors through play, and ornamental use of their texts.

Library
Underground

A Reading List for a Coming Community

By Eva Weinmayr

In capitalism, institutionalized libraries, publishers and book traders
all have ways to suppress the publishing of, the access to or the distri-
bution of texts and books — rigidities inviting for creative subversion.

- Eva Weinmayr
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1 Letter to co-founder of Vil-

age Voice John Wilcock. Feb-  that jt was “a terrible mistake” to number the
ruary 25, 1966

I

Ed Ruscha’s Letter — An
Alternative Information
Service — There is No
Such Thing as Neutral
Knowledge.

mwer vorce Why start with Ed Ruscha’s Twentysix
Gasoline Stations?
eva wemnmave Simply, because he is the pioneer of
artists’ books and because he gives interesting
insights on the topic in a letter we have in The
Piracy Collection in London.t In it, he writes

first edition of Twentysix Gasoline Stations. He
saw, that numbering the individual copies cre-
ates a “limited edition” rather than “just another
book.” He wanted his books to circulate freely.
So it seemed quite counterproductive to turn
the book into a collectible. Numbering creates
a scarcity that hikes up the value. He actually
was right: a copy of the first (numbered) edition
of Twentysix Gasoline Stations sells today on
AbeBooks for 17,432 £ [fig. 1]. It has become an
object of desire for private collectors and big art
institutions likewise.

w Remind me, what was Ruscha'’s initial print run?
eva He numbered and signed the first run of
400 in 1963. This had been followed up by a
second edition of 500 in 1967. In 1969, he print-
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these early years clearly driven by a mission to
contribute to society rather than making com
mercial gain,
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Death Foretold [fig 7. Tom Koenigs, who is
today MP for the German Groen party, fert e
copy price for the forthcoming official trans-
lation by publisher Kiepenheuer & Witsch was
too costly. And, he did not want to wait for the
publisher’s translation of the novel — so he dig
the job himself. His colleagues at the Karl Marx
bookshop in Frankfurt supported him by work-
/ng his shifts in the bookshop and after a few
weeks the home-transiated novel was published
in Frankfurt's city magazine PflasterStrancas
a few months before the official !nlvv:’a!"ur)\

came out. In order to avold obvious copyright
Infringement Koenigs attributed authorship to f?c‘
de Arataca,” the name of the village in Colombia

where Garcia Mérquez was born, 2o -
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Album covers done for Ashnikko (2020-21) Digital painting + graphic design. Art
direction, 3D modelling and typography done by others.
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Album cover and promo image done for Ashnikko (2020-21) Digital painting + graphic
design. Art direction, 3D modelling and typography done by others.
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Album covers done for Ashnikko (2020-21)
Digital painting + graphic design + typography. 3D modelling by others.
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Digital paiting done for a fashion shoot for King Kong Magazine (2021) 14




Shoxt comic about a dream I had (2021) 15
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Shoxt comic about a dream I had (2021) 16
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Posters, logo design and a painting done for the splash screen of a game about 17
delivering pizza (2022)
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An embroidered comic concerning daily rituals (2020)
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graduation project (2021) illustrating Dante’s Divine Comedy with murals




A mockup from the same project

Inferno

Inferno 2

Before this I'e seen horsemen startto march
andopen the assault and muster ranks
‘and seen them, too, attimes beat their retreat;

andon your land, o Aretines, I've seen
rangers and raiding parties galloping,
the clash of tournaments, the rush of jousts

now done with trumpets, now with bells, and now
with drums, and now with signs from c:
with native things and with imported ware;

walls,

but never yet have I scen horsemen or
seen infantry or ship that sails by signal
ofland orstar move to so strange a bugle!

We made our way together with ten demons:
h,

ah, what feracious company! And yet
i church with saints, with rotters in the tavern”

But [wasall intent upon the pitch,
to seek out every feature of the pouch
and of the people who were burningin it

Justas the dolphins do, when with arched back,
they signal to the scamen to prepare
for tempest, that their vessel may be spared,

S0 here from time to time, to case his tormernt,
ove the surface
ghtning flash,

some sinner showed his.
then hid more quicly th

And just as on the margin of a ditch,
frogs crouch, their sno
50,10 hide their fect and their plump flesh,

salone abose the water,

o here on every side these sinners crouched;
but faster than a lash, when Barbariccia
drew near, they plunged beneath the boiling pitch.

Lsaw-my heart till shudders in recall—
one who delayed, just asat times a frog
isleft behind while others dive below;

and Graffiacane, who was closest to him,
by his pitch—entangled
and hauled him up; he scemed to mean otte

ck

then hooked him

Inferno 6

Upon my mind’s reviving—it had closed
on hearing the lament of those two kindred,
since sorrow had confounded me completely—

I see new sufferings, new sufferers
.'sltl'l’i)lLIldlllé" me an every
I move or turn about or set my eves.

de, wherever

I amin the third circle, filled with cold,
unending, heavy iin;
its measure and its kind are never changed.

and accursed

Gro

hailstones, water gray with filth, and snow
come streaking down across the shadowed air;
the earth, as it receives that shower, stinks.

Over the souls of those submerged beneath
that mess, is an outlandish, vicious beast,
his three throats barking, deglike: Cerberus.

His eyes are bloodred; greasy, black, his beard;
his belly bulges, and his hands are claws;
his talons tear and flay and rend the shades.

I'hat downpour makes the sinners howl like dogs;
the
those miserable wretches turn and turn.

use one of their sides to screen the other—

When Cerberus, the great worm, noticed us,
he opened wide his mouths
there was no part of him that did not twitch.

wwed us his fangs

My guide opened his hands to their full span,
plucked up some earth, and with his fists filled full
he hurled it straight into those famished jaws.

Justas a dog that barks with greedy hunger
will then fall quiet when he gnaws his food,
intent and straining hard to cram it in,

so were the filthy faces of the demon
Cerberus transformed—after he'd stunned
the spirits so, they wished that they were deaf.

We walked across the shades on whom there thuds
that heavy rain, and set our soles upon
their empty images that seem like persons.

100 £ Inferno

Each kept his face bent downward steadily;
their mouths bore witness to the cold they felt,
just as their eyes proclaimed their sorry hearts. 3

When I had looked around a while, my eyes
tumed toward my feet and saw two locked so close
the hair upon their heads had intermingled. 2

‘Do tell me, you whose chests are pressed so tight;
Lsaid, *who are you?” They bent back their necks,
and when theyd lifted up their faces toward me %5

their eyes, which wept upon the ground before,
 on their ips until the cold
andlocked their lids sill more a8

No clamp has ever fastened plank to plank
50 tightly; and because of thi
cach other like two rams, such was their fury, 51

hey butted

And one from whom the cold had taken both
his ears, who kept his face bent low, then said:
Why do you keep o staring so at us? 54

If you would ike to know who these two are.
| thatvalley where Bisenzio descends,
belonged to them and to their father Alb

| They came out of one body; and you can
scarch all Caina, you will never find
i ashade more fit o sit within this ice 0

0ot him who, at one blow had chest and shadow
| shattered by Arthur's hand; and not Focacia;
sinner here who so impedes @

| my vision with his head, L can't e past him;
his name was Sassol Mascheroni; if -
youfre Tuscan, now you know who he has been. 6

And lest you keep me talkingany long
know that [ vas Camiscion de’ Pazzi;
Im waiting for Carlino to absolve me”” &

thousand faces
cold; for which [ shudder
- when I face frozen fords. ”

= ———
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Inferno 2

And while we were advancing toward the center
lweight is drawn—1, shivering
ternally cold shadow—1

know notif it was will or destiny
or chance, but as I walked among the heads,
Ustruck my foot hard in the face of one.

Weeping, he chided then: “Why trample me?
1f you've not come to add to the revenge
of Montapert, why do you molest me?”

And I: “My master, now wait here for me,
that I may clear up just one doubt about him;
then you can make me hurry as you wil

My guide stood fast, and L went on to ask
of him who still was cursing bitterly
Who are you that rebukes anather so?

And who are you who go through Antenora,
striking the cheeks of others,” he replicd,
evenif you were alive?”

Lam alive, and can be precious to you
ifyou ant fame reply, “for |
canset your g my other notes.’

And he to me: “1 want the contrary;

s valley

your flattery is useless in 1

At that I grabbed him by the sruff and said;
Youlll have to name yourself to me or else
you won't have even one hair left up here.”
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